
https://www.youtube.com/watch?v=S94Wz9iM9Nk
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2024 IAS INAUGURAL BOOK PRIZE 
 
Applications for the IAS Inaugural Book Prize are under review 
by the new Premi Committee. The inaugural award will be 

/grants-opportunities/research-pub-grants/
/grants-opportunities/research-pub-grants/
/grants-opportunities/travel-grants/
/grants-opportunities/
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RENAISSANCE SOCIETY OF AMERICA (RSA)  
Boston, 20–22 March 2025 

 
Session I: Guasti: Preventive Destruction during the 

Italian Wars 
 
Session Organizer & Chair: Chiara Capulli, Bibliotheca 
Hertziana-Max Planck Institute for Art History 
 
Papers: 
Alberto Pérez Negrete, University of Venice 
“The Guasto in the Veneto: Case Studies from the Time 
of the League of Cambrai” 
 
Anna Rebecca Sartore, Ghent University 
“The Guasto of Perugia in 1517 and its Effects on the 
Cityscape” 
 
Antonino Tranchina, Bibliotheca Hertziana, Max-Planck-
Institute for Art History 
“The Rescue of Medieval Sacred Memories during the 
Sixteenth-Century Fortification of Messina” 
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Session Organizers: Liz Wells, University of California 
Irvine and Alison Perchuck, University of California 
Channel Islands. 
 
Papers: TBD 
 
 
Please consult the IAS website for 

/
/conferences-lectures/conferences-calendar/
/join/
https://www.facebook.com/groups/GSESC/
https://sepoltuario.iath.virginia.edu/home/team
https://sepoltuario.iath.virginia.edu/home/team
https://www.marquette.edu/haggerty-museum/material-muses.php
https://www.marquette.edu/haggerty-museum/material-muses.php
https://artsandsciences.syracuse.edu/art-music-histories/graduate-programs-art-history/florence-ma-renaissance-art/
https://artsandsciences.syracuse.edu/art-music-histories/graduate-programs-art-history/florence-ma-renaissance-art/
https://ideasroadshow.com/raphael/
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recent show marked the centenary of this kidnap and 
murder, the anti-fascist martyr’s ghost hung over an 
exhibition that curators Beatrice Avanzi and Daniela 
Ferrari carefully crafted to whisper the lessons of history, 
lessons that are timely. 
 

Visitors were greeted in the 
foyer of the top floor by over-
life-size posters, designed by 
Luigi Martinati, Nicolai 
Djulgheroff, Mario Gros, and 
others, reminding us of the links 
between early twentieth-
century avant-garde aesthetics, 
the burgeoning advertising 
industry, and fascist 
propaganda. As Ruth Ben-Ghiat 
argued in her recent book, 
Strongmen (2020) are nothing 
without their followers and 
Mussolini was a savvy media 
man. Antonio Maria Morera’s 
preparatory gesso for a 

hypertrophic Mussolini in banana hammock, Navigator 
(1937), marked the entrance, as if to bring to mind more 
recent visions of leader machismo: Trump’s meme of 
himself as Rocky Balboa in 2019 or Putin’s shirtless 
calendar photo of 2022.  
 
The show included virtually all of the artists celebrated by 
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donation in one of the large glass displays with documents 
from museum archives. As the most illustrious citizen of 
Rovereto, Depero received special attention here with a 
good number of designs on show including his Guerra-
Festa (1925) tapestry, wood intarsia Panel with City 
Monuments (1942), and cover designs for il Popolo d’italia 
that reference colonialism and the invasion of Ethiopia in 
1935.  
 

Luce reels capturing the imperial pomp of Mussolini’s 
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REPORT 
 
Eye to Eye with Giulia Lama: A Woman Artist in 
Eighteenth-Century Venice 
 
Pinacoteca Manfrediniana and Sacristy of the Basilica 
Santa Maria della Salute, Venice  
8 February – 8 June 2024 
 
By Tracy Cooper 

Two linked exhibitions 
on the Punta della 
Dogana in Venice this 
past spring showcased 
the monumental 
virtuosa painting style of 
Venetian artist Giulia 
Lama (1681–1747). The 
exhibitions resulted 
from a unique 
opportunity linked to 

overlapping 
conservation campaigns 
for two sets of works by 

Giulia Lama (click the embedded video links below for 
detailed information on each restoration). The 
conservation campaigns were sponsored by Save Venice 
Inc., a non-profit cultural preservation organization based 
in New York and Venice, operating under their Women 
Artists of Venice Program. Exhibition materials, including 
wall panels and videos, were assembled by the Venice 
office of Save Venice under Director Melissa Conn, which 
included new research results on the artist that were 
carried out by Nora Gietz. 
 
The Pinacoteca Manfrediniana, part of the Diocesan 
Museum of the Patriarchal Seminary of Venice, hosted 
Giulia Lama’s recently restored Four Evangelists, 
spandrels from facing nave altars in the church of San 
Marziale (Cannaregio). A first impression of these bold 
muscular figures on canvas is their vibrancy in deep reds, 
blues, greens, and creamy whites against an earth-toned 
palette of broken clouds revealing a light blue sky beyond. 
The flushed bronze skin tones show dramatic modeling of 
the bodies and contribute to the emotional force 
conveyed by their foreshortened poses. This emotional 
force is further evident in the striking white impasto 
highlights of facial features and affective glistening of the 
eyes. The exhibition has made visible the authority of her 
paint strokes, explaining their effectiveness when seen 
from far below as reinstalled in the church.  
 
Displayed in the Sacristy of the nearby Basilica della Salute 
was the newly conserved canvas of the Virgin in Prayer

https://www.youtube.com/watch?v=Yj8qvg9GnZE&ab_channel=SaveVenice
https://www.youtube.com/watch?v=NRVPT_LOdYI&ab_channel=SaveVenice
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Similarly, the somewhat remote location of Malamocco 
(situated on the southern end of Lido Island) has meant it 
was rarely visited. Lama’s painting of the Madonna was 
hung high under a window on the nave wall and had 
suffered from deterioration. The conservation report 
described, “thick layers of non-original surface residues 
including grime, cobwebs, and pigeon droppings, dark 
oxidized varnish, and areas of unsightly chromatically 
altered overpainting from previous interventions.” It has 
now been restored and placed in a new position on the 
nave wall of the church, which is experiencing a 
renaissance with a number of other internal projects 
underway and with a new appreciation from the local 
population.  
 
The WAV projects undertaken by Save Venice are nothing 
short of transformational. A key part of the organization’s 
mission is to make the works that are being conserved 
available to the public. This is achieved firstly by the 
treatment, stabilizing, and restoring of the objects 
following best practices of reversible procedures and then 
returning them to improved settings. A second stage 
begins with the dissemination of information acquired in 
the process of historical and technical investigation. 
Restoring the works of women artists in Venice 
contributes to a revised understanding of art

https://www.savevenice.org/project/giulia-lamas-female-saint-in-glory-in-the-church-of-santa-maria-assunta
https://library.oapen.org/handle/20.500.12657/93044
https://www.museivillatorlonia.it/it/mostra-evento/l-arte-delle-donne-roma
https://www.museodiroma.it/en/node/1014916
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Masterpieces from the Torlonia Collection 
The Louvre, Paris 
26 June – 11 November 2024 
 

The largest private 
collection of ancient Roman 
sculptures ever assembled, 
collected throughout the 
nineteenth century by the 
Torlonia princes in Rome, is 
being shown to the public 

https://www.louvre.fr/en/exhibitions-and-events/exhibitions/masterpieces-from-the-torlonia-collection
https://www.villacarlotta.it/en/exhibitions/luisa-albertini-giorno-per-giorno-segni-forme-colori/
https://www.estorickcollection.com/exhibitions/antonio-calderara-a-certain-light
https://www.musee-jacquemart-andre.com/en/masterpieces-borghese-gallery
https://capodimonte.cultura.gov.it/dal-16-settembre-il-museo-di-capodimonte-ospitera-la-mostra-antologica-giuseppe-pirozzi-latelier-dello-scultore/
https://www.depart.it/it/mostra-di-Pino-Pinelli-Si-puo-essere-poeti-con-una-sola-parola-155.htm


https://www.milanocastello.it/it/content/alberto-martini-la-danza-macabra
https://meadowsmuseumdallas.org/exhibitions/legacy-of-vesuvius/
https://www.metmuseum.org/exhibitions/siena-the-rise-of-painting-1300-1350
https://www.palazzorealemilano.it/en/mostre/loperazione-fotografica
https://www.palazzorealemilano.it/en/mostre/baj-chez-baj
https://www.palazzodiamanti.it/mostre/il-cinquecento-a-ferrara/
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of four master painters; Ludovico Mazzolino, Giovan 
Battista Benvenuto, ‘Ortolano’, Benvenuto Tisi, known as 
Garofolo, and Giovanni Luteri ‘il Dosso’. 
 
 
Il Rinascimento a Brescia. Moretto, Romanino, Savoldo 
1512-1552 
Museo di Santa Giulia, Brescia 
October 18, 2024 – February 16, 2025 
 

https://www.bresciamusei.com/evento/il-rinascimento-a-brescia-moretto-romanino-savoldo-1512-1552/
https://museiarezzo.it/vasari-450/
https://museiarezzo.it/vasari-450/
https://www.royalacademy.org.uk/exhibition/michelangelo-leonardo-raphael
https://www.rct.uk/collection/exhibitions/drawing-the-italian-renaissance/the-kings-gallery-buckingham-palace
https://www.italianmodernart.org/
https://www.italianmodernart.org/
https://www.italianmodernart.org/
https://www.artnews.com/gallery/art-news/news/mona-lisa-estate-italy-on-sale-1234712434/
https://www.artnews.com/gallery/art-news/news/mona-lisa-estate-italy-on-sale-1234712434/


https://www.theartnewspaper.com/2024/06/13/germany-returns-looted-antiquities-in-berlins-altes-museum-to-italy
https://www.theartnewspaper.com/2024/06/13/germany-returns-looted-antiquities-in-berlins-altes-museum-to-italy
https://www.artnews.com/art-news/news/artemisia-gentileschi-pentitent-mary-magdalene-acquired-kimbell-art-museum-1234716863/
https://www.artnews.com/art-news/news/artemisia-gentileschi-pentitent-mary-magdalene-acquired-kimbell-art-museum-1234716863/
https://www.artnews.com/art-news/news/artemisia-gentileschi-pentitent-mary-magdalene-acquired-kimbell-art-museum-1234716863/
https://www.artnews.com/art-news/news/brera-modern-to-open-in-milan-1234711687/%20%20https:/apnews.com/article/italy-brera-modern-museum-contemporary-art-02faee9784f78a560e423ec67e3d4fbf
https://www.artnews.com/art-news/news/brera-modern-to-open-in-milan-1234711687/%20%20https:/apnews.com/article/italy-brera-modern-museum-contemporary-art-02faee9784f78a560e423ec67e3d4fbf
https://www.artnews.com/art-news/news/new-museum-pompeii-archaeology-naples-1234711396/
https://www.artnews.com/art-news/news/new-museum-pompeii-archaeology-naples-1234711396/
https://www.nytimes.com/2024/07/29/travel/tuscany-pienza-benches.html?searchResultPosition=186
https://news.artnet.com/art-world/ai-weiwei-sculpture-destroyed-2540881
https://news.artnet.com/art-world/ai-weiwei-sculpture-destroyed-2540881
/join/
mailto:treasurer@italianartsociety.edu


mailto:treasurer@italianartsociety.edu
/news-notes/newsletters/
mailto:newsletter@italianartsociety.org
mailto:president@italianartsociety.org
mailto:vicepresident@italianartsociety.org
mailto:programs@italianartsociety.org
mailto:secretary@italianartsociety.org
mailto:treasurer@italianartsociety.org
mailto:awards@italianartsociety.org)
mailto:esc@italianartsociety.org
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